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Before  Abraham  was— I  AM 


TOWARDS  SYNTHESIS 

Most  interpreters  of  western  art  soy  that  the  art  of 
the  West  is  aggressive  and  of  the  East  passive.  They 
see  no  v/ay  in  v/hich  East  and  West  can  meet. 

The  main  reason  for  the  aggression  in  western  art 
is  that  western  man  is  mainly  interested  in  problems 
of  matter.  Essence  of  matter  is  resistance.  The  in- 
tensity of  our  effort  has  been  in  overcoming  this 
resistance.  For  the  eastern  man  matter  is  illusion.  He 
is  mainly  interested  in  problems  of  the  spirit. 


The  process  of  creation  is  the  interaction  of  ever 
changing  reciprocal  forces.  Change  is  perfection. 

It  seems  to  me  that  the  most  inspiring  art  will  be 
that  which  combines  aggression  and  peace.  Our 
process  of  creation  may  be  aggressive,  but  our 
effort  and  growing  enthusiasm  for  spirit  will  bring 
East  and  West  together. 


PROCESS  AND  AIM 

Forces  which  I  feel  and  transfer  to  the  canvas  in 
planes  of  colors  and  lines  follow  two  principles: 
opposition  and  dissolution.  Forces  of  opposition 
drive  to  create  volume  (as  with  Cezanne).  Forces  of 
dissolution  drive  to  roots,  to  source,  to  zero  (as  with 
Mondrian).  The  mutual  action  of  opposition  and  dis- 
solution dictate  the  ever  changing  construction  of 
my  painting. 

My  final  aim  is  to  combine  the  two:  the  distant 
vision— the  first  and  the  last  animating  spark;  and 
the  approximate  vision  —  the  moving  surface  in 
planes  and  lines.  Depth  has  not  to  be  seen  only  felt. 


FOUR   CORNERS   OF  THE  SKY 


REFLECTIONS 

We  possess  in  our  body  organs  the  structure  and 
function  of  which  is  known.  Beside  these  we  have  in 
us  the  most  subtle  particles  which  are  freest  from 
material  dependency  and  not  accessible  to  intellect. 
The  intellect  is  too  rough  an  instrument  to  catch 
them.  They  can  be  discovered  only  by  intuition  as 
innate  vibrations.  Released,  they  have  an  immanent 
creative  power.  I  have  long  used  these  energies  in 
creating  my  paintings,  inspired  only  by  instinct  and 
intuition.  Recently  I  read  the  Chinese  book,  ''The 
Secret  of  the  Golden  Flower,"  which  has  confirmed 
my  experience. 

Feeling  and  thinking  are  one.  Contemplation  is 
spontaneous  acting.  Spontaneous  acting  follows  the 
principles  of  union  and  freedom.  The  final  sponta- 
neity comes  like  lightning.  Suddenly,  unexpectedly. 
Our  will  is  no  more.  Our  self  is  shadow.  Spontaneity 
is  now,  without  duration.  Is  freedom,  without  choice. 

Reflections  are  only  symbols,  the  paintings  are 

the  reality. 
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CONTINUUM   and    DECLINE 
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FIRST  YEARS 


PAINTINGS 
1950-1951 

1  Simultaneity 

2  Recognition  and  Acceptance 

3  Fleeting  Spirits 

4  Multiplicity 

5  Four  Corners  of  the  Sky 

6  Divided  and  United 

7  Continuum  and  Decline 

8  Cathedral  in  Nature 

9  First  Years 

10  Quick  of  Being 

1 1  Before  Abraham  was— I  Am 

12  Seer  and  Seen 

13  Prayer 

Collection:  Mrs.  Francis  Holter  Vicorio 
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FLEETING   SPIRITS 


EXHIBITION 
JANUARY  2-31,  1952 


WILLARD  GALLERY 
32  EAST  57  *  NEW  YORK 


Kebay 
IN      New  York.  Willard  (Gallery). 
Ikk  RUDOLF  RAY.  January  2-31,  I952, 
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